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ABSTRACT

This paper analyzes specific features of Kazakh postmodernism through the archetypal
image of the claw in Aigul Kemelbayeva’s award-winning short story Tyrnak. The study
examines the formal and aesthetic roles of this image within the compositional structure
of the story Tyrnak and the creation of its meanings. From a narratological direction, it
explores the discursive relationship between the archetype and the literary text,
demonstrating how intertextuality is realized through a single archetypal image and how
different types of discourse intersect in it, which is one of the most striking features of
Aigul Kemelbayeva’s work. The author combines different types of discourses into a
single whole, thus expanding the meaning of the claw from a talisman related to the
mythologies of different peoples to an element of religion, art and science. Functioning
as a structuring device and a linking motif, the archetypal image of a claw reinforces the
work’s connection with mythology, religion and science on a national-cultural basis. This
analysis contributes a clearer understanding of the specificity of postmodernism in
Kazakh literature, showing how the archetypal image in Tyrnak is multi-layered and
enables the integration of mythical, religious, scientific and artistic discourses,
stimulating the development of modern Kazakh prose with regard to genre and style.
KEYWORDS: Archetype; Archetypal Image; Kazakh Prose, Postmodernism; Discourse

RESUMO

Este artigo analisa caracteristicas especificas do pos-modernismo cazaque com base na
imagem arquetipica de uma garra em um conto recente de um premiado escritor cazaque.
Ele analisa os papéis formais e estéticos da imagem da garra na estrutura composicional
da historia Tyrnak de Aigul Kemelbayeva e a criagdo de seus significados. Na dire¢do
narratoldgica, o artigo explora a relagdo discursiva entre o arquétipo e a obra literdria.
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Ele mostra como a intertextualidade pode ser realizada por meio de uma imagem
arquetipica chave e como diferentes tipos de discurso se cruzam nessa imagem, que é
uma das caracteristicas mais marcantes da obra de Aigul Kemelbayeva. O autor
consegue combinar com sucesso diferentes tipos de discursos em um unico todo,
expandindo assim o significado da garra de um talisma relacionado as mitologias de
diferentes povos para um elemento de religido, arte e ciéncia. A imagem arquetipica de
uma garra serve como um elemento formador de estrutura e um motivo de ligagdo entre
diferentes partes da obra. O uso do arquétipo da garra é baseado em uma base nacional-
cultural e fortalece a conexdo da obra de arte com mitologia, religido e ciéncia. Este
estudo permite uma compreensdo mais clara da especificidade do pos-modernismo na
literatura cazaque. Ele mostra que a imagem arquetipica de uma garra no conto Tyrnak
de Aigul Kemelbayeva é multifacetada e permite a integrag¢do de discursos miticos,
religiosos, cientificos e artisticos, estimulando o desenvolvimento da prosa cazaque
moderna com relagdo ao género e estilo.

PALAVRAS-CHAVE: Arquétipo, Imagem arquetipica, Prosa cazaque; Pos-modernismo,
Discurso

Introduction

Archetypal images are symbolic motifs that recur in art, literature, folklore, and
myth, reflecting the universal structures of human imagination (Jung, 1959). Frye
(Northrop Frye, 1957) emphasizes their role vas conventional literary units that link
individual works to broader cultural traditions. Contemporary theorists highlight their
adaptability, noting that archetypes migrate across discourses and acquire new meanings
within shifting contexts (Amangazykyzy, Orazbek, Sekey, 2022). In this article,
archetypal images are defined as symbolic patterns grounded in collective memory that
integrate mythological, scientific, artistic and religious discourses into a unified narrative
structure, functioning as mediators in postmodern literature. A wide range of archetypal
images have been widely discussed in different literary works that are famous worldwide.
These images were used to portray hidden meanings, convey the writers’ imagination
moments through the use of symbols. The image is understood as a representation form
that elicits imaginative, sensory, or conceptual associations within the text (Northrop
Frye,1957). Accordingly, the archetypal image is regarded as recurring figurative pattern
grounded in cultural memory. In contrast, the symbol goes representation, condenses
meaning, and points to an abstract and transcendent reality (Jung, 2014). Every symbol
can be realized through an image, although not every image functions as a symbol, yet in
this context, images denote the figurative expression of an archetypal content, whereas
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symbol establish its interpretative and semantic dimension. In Kazakh literature,
considerable attention has been given to the role of Turkic mythology and mythical
archetypes in revealing national and cultural values, for example, the Sky God (Tengri),
the Mother Earth (Umay). Thus, in the analysis of Kazakh legends, archetypal images of
path, wandering and searching for treasures were related to nomadic culture as symbols
of spiritual search and constant inner growth (Mursalim; Tulebayeva; Kabyshev; Aitova;
Malikov, 2021).

Recent studies of Kazakh postmodern literature have examined the specific
features of new prose emerged after Kazakhstan’s independence in 1991, highlighting its
engagement with mythological and folkloric traditions. “Folkloremes” and
“mythologemes” have been shown to implicitly perform the role of significant cultural
codes in revealing the author’s literary concept (Altybayeva; Sagyndykov, 2019). In
postmodern Kazakh prose, various aesthetic elements have been creatively combined (or
synthesized) blurring the boundaries between the real and the unreal, when archetypes
and mythologemes can form “a complex aesthetic and philosophical whole with
pronounced genre and style features, which defines the originality of the figurative
system, composition, and symbolism” (Jakipova; Beissenova, 2021, p. 11).

However, despite the growing interest in postmodern literature in Kazakhstan,
little attention has been paid to the works of the renowned Kazakh writer Aigul
Kemelbayeva, whose novels and stories have been awarded numerous state and
international literary prizes and have been translated into Russian, Azerbaijani, Turkish,
English, Arabic, French, German, Spanish and Chinese. In our paper, we intend to study
the features of Kazakh postmodernism, expressed in one of her most recent works — the
short story Tyrnak (Claw) (Kemelbayeva, 2023). We do not aim to identify all possible
archetypal images in the story, instead we focus on one key image — the image of a claw
— and determine its formal and aesthetic roles in the compositional structure of the story
and the creation of its meanings. Elsewhere, the phenomenon of intertextuality was
revealed in Aigul Kemelbayeva’s short stories through simulacrum, quotes and mythical
plots (Abdullina; Yildiz; Sarsenbayeva, 2024). We will show how intertextuality can be
realized through a key archetypal image and how different types of discourse intersect in

this image, which is one of the most striking features of Aigul Kemelbayeva’s work.
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Aigul Kemelbaeva’s Contribution to the Development of Postmodern Literature in
Kazakhstan

Aigul Kemelbayeva is a female writer in Kazakh literature who adheres to a
world-class postmodernist orientation. At the same time, she demonstrates an exceptional
ability to cover multiple literary domains within a single work. Her writings, regardless
of genre, intertwine elements of magic, mysticism, detective fiction, gothic, romanticism,
realism, postmodernism, and mythologism. Born in 1965, she was awarded Kazakhstan’s
highest literary prize “Aiboz” for her work Tyrnak. As an essayist, prose writer, and critic,
A. Kemelbayeva skillfully combines postmodernist aesthetics with the national code. Her
distinctive feature is the connection of popular consciousness, belief systems, and
folklore, previously marginalized in the postcolonial era, with the artistic world. In her
prose, Aigul Kemelbayeva addresses global problems through the prism of local values,
intertwining mysticism and national myths with depictions of everyday social and cultural
realities. In all of her works, the mythical-mystical direction reflects the atmosphere of
the East and her native land. The use of national attributes is characteristic of Aigul
Kemelbayeva’s short story Tyrnak, where a detective story develops against a mythical
background.

The story begins with the main character, Yerbolat, discovering the body of his
dying relative Boztay shepherd, who utters only one word “claw” and then dies. Boztay’s
body is torn apart, as if by the claws of an animal, but no one can find the cause of death,
since no wild animals capable of tearing the body apart are found in the area. Yerbolat
experiences mental anguish in search of the meaning of the word “claw,” discussing it
with the policeman, the mullah,' his student son, and in the course of the story everything
comes down to the supernatural. Police sergeant Sayan Zhumatayev investigates the
crime but cannot find any evidence of the murder. After the young policeman takes
pictures of the crime scene, and notices a black spot in the photos, which increases in size
with each picture. In the end, the investigator Sayan sees something black, abstract, and
small in stature in the photo. Sayan discussed the meaning of the black spot with his
friend, an artist whom he had invited to examine the photographs that display the spot in

varying shapes and sizes. The policeman concludes that the person had lived with bad

! Religious leader in Kazakhstan who is responsible for praying in mosques during religious ceremonies,
marriages and funerals.
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intentions, committed many sins, and that such a fate inevitably leads to death. In the end,
the reason or the criminal who committed the crime remains unknown.

The short story Tyrnak is an interesting object of literary research, functioning as
a multifaceted discourse reflected in its very structure. The story consists of seven
separate chapters, each of which has its own peculiarity and its own significance in the
development of the general plot and general idea: Threshold, A Mystery, Crow, Cemetery,
Student, Black Spot, Apiary (translated by the author). The general idea is to show how a
person’s inner energy and intentions, including dark ones, shape their life. The aim is to
demonstrate that psychological, spiritual, philosophical, and dialectical dimensions are
all closely connected with human existence. Dividing the story into several chapters
creates the concept of a text within a text (Lotman 2010), where an artistic image, the
essence of a character, idea is conveyed in short texts. The chapter Threshold sets the
crime scene and introduces the mystery of the word #yrnak. In the chapter A Mystery,
police sergeant Sayan Zhumatayev arrives to investigate the mysterious death but cannot
find even a fingerprint at the crime scene. At the same time, he does not believe the gossip
of the local population that the murder was committed by a female demonic character of
Kazakh mythology called Zhestyrnak. Zheztyrnak is a demonic female figure in Kazakh
mythology, depicted with copper or brass claws and associated with death and destructive
power. Common across Turkic and Turkic-Mongolian traditions, she personifies both fear
and boundary-guarding functions. The chapter Crow describes the conversation between
Sayan and Yerbolat, in which the latter shares how the mullah explained the meaning of
the word tyrnak to him from a religious perspective. In Cemetery, Sayan and Yerbolat,
who is Boztay’s relative, inspect the crime scene, as Yerbolat hopes to find clues about
mysterious death and assist the investigation. Together they discuss the tragic history of
Boztay’s family, the policeman takes several photos with his Canon camera. The chapter
Student depicts the conversation between Yerbolat and his middle son, an engineering
student in London, who sends scientific data about a claw to his father via WhatsApp.
The chapter Black Spot contains Sayan’s conversation with his intellectual friend, an
artist, in which the meaning of the mystical image in the photos is explained from an
artistic perspective. Soon after that Sayan leaves the police and decides to keep an apiary.
In the final part Apiary, Yerbolat learns that Sayan did not believe in superstitions, even

though the work addresses traditional taboos about nails alongside beliefs in mystical
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places, omens, curses, and evil intentions. He returned to the old wintering ground where
Boztay had died and been found, demolished the old winter house and began breeding
bees there.

The composition of the story Tyrnak is based on a postmodern rhizomatic strategy:
the chapters are interconnected, but at the same time they are different, and the
multiplicity of meaning, rather than linear coherence, comes to the fore. Each chapter in
the structure of the story carries not only an ideological load, but also creates a deep
philosophical knot, connecting and uniting different directions into one whole. This effect
is largely achieved through aesthetic isolation, which, according to Mikhail Bakhtin
(1975), is the removal of an object, value and event from the necessary cognitive and
ethical series, destroying all material moments of content and thereby transforming it into
something subjectively valuable and humanly significant, as a result of which the
possibility of freely shaping the content arises and the creative energies of perception are
released. In Aigul Kemelbayeva’s Tyrnak, the creative subject focuses on a single image,
thereby assigning it particular significance and meaning. Isolation thus creates a
communicative situation in which a certain meaning of the archetypal image is activated
and new meanings are generated. The image of the claw is singled out and isolated by the
writer precisely so that completion becomes possible. This means that the image acquires
the capacity to form a self-contained unity, attaining its own completeness and speaking
with its own voice, thereby revealing its essence as wholeness.

The isolation of the claw image is a bright and fruitful way of the compositional
and meaningful creation of Aigul Kemelbayeva’s Tyrnak. The writer’s contribution to
Kazakh postmodernism lies in the deliberate isolation of the claw image, which
transforms a seemingly insignificant motif into an instrument of cultural criticism.
Through the image of a single claw, the author reveals social transformations from a
national perspective, giving the text a complexity that exceeds traditional genres. Along
with the claw, A. Kemelbayaeva uses “the black spot” motif, presented in various forms
throughout the narrative. This is not just a visual detail; it is a symbol of hidden intentions
and social tension, foreshadowing her subsequent role in criticizing the transformation
that took place after independence. Based on such conditions as reader demand, time
saving, form option, the short story has grown to a new milestone in literary art due to its

being able to be read quickly and deeply. This innovation is reflected to a great extent in
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the stories of Aigul Kemelbayeva, especially in the short story 7yrnak. In examining the
archetypal image of a claw, the writer uses the method of aesthetic isolation to focus on
the fetish object and unites around it a multitude of problems of various kinds — from

mysticism and popular superstitions to scientific laws and artistic interpretations.

Theoretical Framework of Analysis

Theoretically, the present research is based on the concepts of archetype and
archetypal image. The term “archetype” refers to an ancient structure or archaic paradigm
representing the result of collective human experience (Burrows; Lapidus; Shawcross,
1973). These are meanings determined and realized unconsciously in the process of
human social integration (Jung, 1959). Art creates an intuitive and semantic center of the
world and forms a multifaceted structure of the communicative sphere. At the implicit
level, the word is defined as the quantum experience of a person or a group in history and
is defined as a pattern of meanings formed over the centuries, as a collective form of

knowledge of the world. According to V. Markov (1990),

at the level of the collective unconscious, there is a completely objective
historical (logical, artistic, praxeological) memory, which stores gold
bars of human experience — moral, aesthetic, social. The artist unlocks
the primary meanings and images, scoops them out as much as they can,
and returns to people what was half-forgotten and lost. This is no longer
a Renaissance, but a restoration, an archeology of meaningful images

(p. 133).

The archetype is described to have various manifestations in an artistic text,
revealed both semantically and structurally through its interpretation (Markov, 1990;
Meletinsky, 1994; Bolshakova, 2001). Through understanding the deep content of the
archetype in a work of art, it is possible to determine such factors as continuity in the life
of humanity, the inextricable connection of time, memory of the past, archetypal memory.
Understanding the content of the archetype enables a better understanding of a nation’s
cultural code, as archetypes can manifest differently under the influence culture, setting
and time in history (Pearson, 1998). John Ryan Haule (2010) compares an archetype to
“an empty program” that needs to be filled with cultural content, and in each culture is
free to find its own way to imagine and enact “the universal pattern.”
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Myth as part of culture plays a major role in transmitting the cultural code and
heritage of the past in modern fiction (Dizayi; Bagirlar, 2022), maintaining a close
connection with the archetype and revealing humans’ commonalities (Campbell; Moyers,
1988). Myth is considered as an anthropological category in the socio-cultural context
(Zharylgapov; Syzdykova; Kaiyrbekova; Babashov; Shakirova, 2023). The preservation
of the archetype in the myths of world literature and culture is determined by the presence
of a semantic and value core in mythology (Vunanburzhe, 2000). Being at the core of
humans’ spiritual culture (Zharylgapov; Syzdykova; Kaiyrbekova; Babashov; Shakirova,
2023), myth is the cumulative legacy of ancestral memories passed down from generation
to generation.

In the human consciousness, the archetype traditionally forms an archetypal
image. The archetypal image acts as one of a “code” inherent in the national tradition and
determines the essence of the national character. James Hillman (2004) argues that every
image in the literature and culture should be considered as an archetypal image, since
each carries the depth and resonance of an archetypal meaning. According to John Izod
(2001), archetypal images have “a universalising potential,” as they are shaped and
colored by a certain culture in a particular time, and they can thus alter in the sense that
they take new shapes across generations and between cultures. Our study examines the
archetypal image of the claw, rooted in Kazakh cultural tradition yet reinterpreted in
contemporary literature, which reveals its national specificity, intellectual basis and
broader religious resonances.

Of no less significance to the present research is Mikhail Bakhtin’s concept of
polyphony. Bakhtin (1981) suggested understanding a text as a composite of varied and
opposing voices displayed in dialogic relationships. Polyphony as many-voicedness
refers to the equal possibility of producing different voices so that all of them have the
right and opportunity to be present in the text, while none of them dominates or has
preference over the others. Moreover, individual voices are granted to the characters of a
literary work without the author’s interference, so there are no judgements or evaluations
given by the author (Park-Fuller, 1986).

In her literary work Tyrnak, Aigul Kemelbayeva (2023) introduces different
voices of Sayan, Yerbolat, Mullah Ishanbay, Yerbolat’s son, the artist, through which the

writer conveys different meanings of the archetypal image expressed in different types of
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discourse. The interweaving of reality and mysticism begins from the moment when the
dead Boztay entered Yerbolat’s dream during investigation moment and asked to tell
Boztay everything, and from that moment Yerbolat was absorbed in this dream and began
to look for an answer to his numerous questions related to the meaning of the word
“claw.” Yerbolat’s recollection of his childhood, youth, the image of his uncle while
examining the surrounding environment gives its own form to the fabulous network of
the compositional structure. Through police sergeant Sayan’s voice elements of mythical
discourse about Zhestyrnak are questioned, especially considering that there were long
marks on Boztay’s body, and his only dying word, repeated after lying for days, was
“claw.” Through the voice of Mullah Ishanbay, elements of religious discourse are
introduced, in which the mullah tells the legend of the raven and death, where raven motif
— rooted in the Quran and other scriptures — frames narratives of the death, morality and
divine judgment. Through the voice of Yerbolat’s son, who is a student at a university in
London, elements of scientific discourse are merged into the narrative, revealing a chain
of “stories” associated with the image of a claw. The student’s readings on the concept of
a “claw” from scientific literature, as well as research conducted on the Internet, are
presented within biological and chemical frameworks. In the chapter “Student,” the
student is directly or indirectly in dialogue with his father and the mullah, providing
arguments against the mythical and religious interpretations of the claw image. Through
the voice of the artist, an account is given for the black spot on the photographs taken by
the policeman, through an explanation of the worlds (cognition of the philosophical,
axiological, and existential world on the basis of an anthropocentric perspective) in the
perception of the works by famous artists like Malevich and Goya. Each of these voices
has their own view on the claw image, and the multiple voices allow multiple meanings

to be decoded in the course of the narrative.

Methodology

The present research employed a qualitative descriptive approach (Creswell,
2014). The method for collecting data was purposive sampling. We identified all the
instances of using the word #yrnak in Aigul Kemelbayeva’s short story Tyrnak

(Kemelbayeva, 2023) and employed a combination of techniques to analyze its role and
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meanings in the text, including narrative analysis, content analysis, formal analysis and
archetypal literary criticism. When analyzing the literary work, the text of the short story
was treated as a data source for meaning interpretations. As a method of hermeneutics,
narrative analysis was used to identify explicit and implicit ideas about the image of a
claw in the text of the short story (Terekhova; Malakhayeva, 2015). In the explicit content
of the narrative, we analyzed the factual information presented by the author about the
image and related events. Content analysis was utilized to clarify the implicit content, in
particular the meaning and significance of the whole story or its individual parts, as well
as manifestations of the claw image and interpretations of its meanings within the
qualitative data under consideration (White; Marsh, 2006). Formal analysis consisted in
clarifying the structure of the plot, the sequence of events, their complexity and
interconnectedness. Archetypal criticism was used to gain insight into various
manifestations and symbolic implications of the archetypal image in the text of the short
story as compared with various manifestations of this image in other sources (Dobson,

2005).

Archetypal Image as a Structure-Forming and Discourse-Unifying Element in the
Literary Text

The word tyrnak occurs 64 times in the text of the literary work under
consideration. These occurrences were classified into three main ways of representing the
archetypal image: linguistic, physiological and mystical. Linguistic representations are
characterized by the use of the word #yrnak in its direct meaning. They show the dynamics
of searching for answers to the mystery of the crime, from the single word uttered by the
victim in Chapter 1 to the climax revealed in the word “claw” growing louder in Chapter
5 and then the police officer’s conclusion in Chapter 6: “Our Kazakh people do not say
that the world is false. I thought the word “claw” should not be inscribed on the shepherd’s
death, said Sayan.””

Physiological representations were divided into those denoting elements of the

human or animal body (nails and claws). The physiological representations of the claw

2 In Kazakh: “Bizdifi qazaq mum bir sézben diinie jalgan demey me. Baqtasinifi lerinde tirnaq degeni
jazmis bolip sigpasin dep oyladim, — dedi Sayan” (Kemelbayeva, 2023, p. 210).
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image serve to describe the scene of the crime, for example: “Sharp claws sank into the
bone, deep blood-striped lines cut and slashed the red flesh. The claw marks started to
dry up like a dark shadow.”® They are also employed to convey scientific reasoning
behind the claw image, for instance: “In traditional belief systems, the area responsible
for the brain is located on the hand, precisely, near the nails of the index fingers, although
this notion lacks scientific validation. Fingernails on hands grow four times faster than
fingernails on toes.”*

Mystical representations were divided into those related to heathen customs, such
as myths, rituals, and superstitions, and those related to religious traditions in Islam. The
mystical representations reflect the features of traditional Kazakh culture, mythical and
religious beliefs in the idiom, for example: “Kazakhs say that the soul of a frightened
person is at the end of his fingernails > “It is said that women who practice black magic
use nails and hair for prayers, who knows the secret of this®; “The throne on which King
Solomon sat was made of onyx, a type of white stone. Onyx means ‘claw’ in Greek.”” In
Islam, King Solomon is known as Prophet Sulayman, the son of the Prophet Dawud.
Allah endowed Sulayman with knowledge, sovereignty, and authority over jinn,® birds,
and other creatures, which made him a great ruler of a vast kingdom extending as far as
Yemen. The distribution of the archetypal image tyrnak by the representation type across

chapters 1 — 6 of Kemelbayeva’s work is provided in Table 1.

Table 1. Distribution of the archetypal image in Kemelbayeva’s Tyrnak

Representation Ch. 1 Ch. 2 Ch.3 Ch. 4 Ch.5 Ch. 6
Linguistic: direct meaning 1 1 3 0 6 1
Physiological: human’s nail(s) 1 1 0 0 10 0

3 In Kazakh: “Ayudifi sor tirnag: siiyekke seyin sefigeldey batqanday, qandijolaq terefi sizigtar quzil etti
wsita tilip-tilip, osip-osip tastagan. Qantalagan soyawday tirnaq izderi kewip qaraya bastagan”
(Kemelbayeva, 2023, p. 197).

4 In Kazakh: “Miga jawapti aymaq qolda, diliregi, suq sawsaqtardifi tirnaqqa tayaw tusimnda ornalasqan.
Adam qoliniii sawsagindagi tirnaq ayaqtagiga qaraganda 4 ese jildam 6sedi” (Kemelbayeva, 2023, p. 205).
5 In Kazakh: “Qazaq iirey bwgan kisini jan1 tirnagimifi usina kelipti deydi” (Kemelbayeva, 2023, p. 198).

® In Kazakh: “Sas pen tirnaqqa qatist1 irim-tryimdar tegin bolmadi, — dep kiirsindi Sayan. — Negizsiz soqir
senim dewge dste bolmas. Apam kindigimdi {iyden alis jerge komip tastapti. Tirnaq pen sast1 qara siqir
jasaytin dyelder dwaga paydalanadi deydi, munii sirin kim aniqtap bilgen” (Kemelbayeva, 2023, p. 202).
7 In Kazakh: “Siileymen patsa otirgan taq aqiq tastifi bir tiiri — onikstan jasalgan. Oniks grekse «tirnag»
degendi bildiredi” (Kemelbayeva, 2023, p. 205).

8 In Kazakh culture, jinn are considered real supernatural creatures, created based on “fire without smoke.
They inhabit a parallel plane to humans. Although they are generally invisible, they may Interact with our
world, influence events, possess living beings and change form.
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Physiological: animals’ claw(s) 2 1 0 | 11 0
Mystical: myths 1 2 | 2 13 0
Mystical: religion 0 0 5 0 1 0

Table 1 shows that the literary work contains to the most extent mystical
representations related to myths, pagan rituals and superstitions (29.69%), and
physiological representations of animal claws (23.44%). The maximum number of
references to the claw in different representations occurs in the fifth chapter entitled
“Student,” which can be called the culmination of the story, when Yerbolat is depressed
and his son presents scientific arguments against mythical and religious interpretations of
the claw image to calm him down. The least frequent claw image (1.56%), in linguistic
representation, is found in the sixth chapter, “Black Spot,” but claw image provides a key
to unraveling the mysterious image. After listening to the artist’s interpretation, Sayan
concludes that the word “claw” should not have been written on the shepherd’s death.
Thus, the linguistic representation of the claw is essentially a structure-forming element
of the story, since in almost every chapter the characters ask questions about the meaning
of this word, and it is with the only word that the shepherd managed to utter before his
death that the mystery of the work begins.

The claw image provides a clue to the various twists and turns of the plot, as well
as a comprehensive coverage and development of the described event. The image of a
claw not only reveals the mystery of death, but also explains situations that go beyond
everyday life, linking mythology and religion with modern scientific knowledge and art
history. In Aigul Kemelbayeva’s story, the archetypal image of a claw is a collage of
information that Yerbolat and Sayan heard from different people and from different
sources. It is interesting that at the end of the story, both characters find peace through
communication with their loved ones: the first — through communication with his son
(student), the second — through communication with his best friend (artist).

The student’s intellectual opinion helps to reveal the integrity of events and the
meaning of the image of the claw. For example, revealing the meaning of the keratin
concept, the student compares human hair, nails and feathers of the wings and tails of
animals; through the comparison of the horn and claw, he also shows different laws of
development of the natural process. In the material collected by the student, zoological
views and myths of different peoples (Naglfar, Norse, Karelian-Finnish, etc.), scientific
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discoveries in physiological and anatomical terms are intertwined. In the dialogue with
the son, we notice a conflict between the old and the new or a dispute between national
mythological knowledge and science. Despite his youth, the confrontation of the educated
son with the national idea — embodied in his father’s mystical, culturally rooted perception
of the “claw” image — is not a rejection of national identity, but a rather a strategic attempt
to relieve his father’s depression by opposing it with scientific explanations.

The dialogue between Sayan and his artist friend is a philosophical knot that puts
an end to the meaning of the image of the claw. Analyzing the photograph as a work of
art, the artist explains various problems of society in a completely different format. The
black spot in the photograph is interpreted by the artist as a curse. The black spot as a
simulacrum image is a collective image of all the vices that people have.

The author effectively uses intertextuality, creating a meaningful dialogue
between the characters. In this context, postmodern is understood as a narrative strategy
that foregrounds hybridity and multiplicity; the claw motif exemplifies this by
interweaving of mythical, religious, scientific and artistic discourses into a single text.
The author critiques the transformation of Kazakh society after the country gained
independence by using the recurring motif of “black spots” as a symbolic model for social
and cultural tensions. Nevertheless, analyzing the changes that have occurred over the
years of independence, she affirms that cultural and universal values, ethnocultural
worldview should be preserved. By intellectualizing the meaning of the black spot and
placing it within the framework of a detective narrative, the writer applies a postmodern
strategy that combines philosophical reflections with generally accepted genre

conventions.

Discussion

Postmodernism in Kazakhstan is a specific trend in modern literature that is
characterized by certain features. This development took shape at the end of the twentieth
century, when the declaration of independence (1991) created new cultural conditions
that allowed Kazakh literature to actively develop (Serikova; Rysaldy; Geybullayeva,
2024). Modern Kazakh prose was shaped by Soviet ideology within the framework of

social realism; however, starting from 1991, it began revising values inherited from
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Soviet discourse and reevaluating Kazakh history from a national perspective (Abdullina;
Yildiz; Sarsenbayeva, 2024). In contemporary Kazakh prose, postmodernism is marked
by the rejection of established narrative canons and experimental treatment of life. While
such features reflect global literary trends, their Kazakh specificity lies in how they
emerge after a relatively limited engagement with modernist prose, positioning
postmodern strategies as both a continuation of global aesthetics and a distinct response
to local cultural and historical contexts (Fedosova, 2015). In postmodern literary works,
authors gain new possibilities to fancifully combine pictures of reality and fiction through
the transformation of structure, metaphorical style and mythological imagery (Ananyeva,
2021). In the context of postmodernism, Kazakh literary works are notable for their use
of intertextuality, temporal distortion, fragmentation, and elements of magical realism
(Igalagi; Nawaz; Rahiman; Hariharasudan; Hundekar, 2021), as well as lack of a carefully
constructed plot and well-made character (Topaloglu, 2014). These features are clearly
seen in Aigul Kemelbayeva’s short story Tyrnak.

The work combines magical realism and neo-myth, integrating the fantastic into
everyday contexts. In a postmodern framework, this strategy destabilizes the boundary
between reality and fantasy, highlighting narrative hybridity. In magical realism, magical
elements are naturally incorporated in the story, as if there was no difference between
fantasy and reality (Warnes; Sasser, 2020). Presenting indigenous elements like pagan
beliefs and superstitions against real-life settings (Tiwari, 2021), Aigul Kemelbayeva’s
literary text acquires a unique identity (Ananyeva, 2021) by combining such components
as ambiguity, symbolism, and national and local myths (Rajabi et al., 2020). The neo-
myth includes not only the mythical layer, but also the religious, philosophical, scientific,
folklore layer, which are present in the texts at the level of references to scientific or
artistic works, religious images and motifs, myths and mystical rituals (Zharylgapov;
Syzdykova; Kaiyrbekova; Babashov; Shakirova, 2023). The archetypal image of a claw
in Aigul Kemelbayeva’s short story 7yrnak is thus multi-layered and enables the
integration of various discourses, stimulating the development of modern Kazakh prose
with regard to genre and style.

Aigul Kemelbayeva’s short story Tyrnak is situated at the intersection of
postmodernism and magical realism. Its postmodern features are manifested in the

deliberate interweaving of mythical, religious, scientific, and artistic discourses, as well
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as in its fragmented, polyphonic structure. At the same time, the narrative employs
magical realism techniques by introducing supernatural elements, such as archetypical
image of the claw, into the mundane context, creating tension between myth and reality
(Mukhtarova, Karagulova, Yergazina, Imangazina, Kyyakhmetova, 2025). Together,
these frameworks create an interpretive basis for understanding 7yrnak as a national and

transnational literary experiment.

Conclusion

In Aigul Kemelbayeva’s short story Tyrnak, the archetypal image manifests itself
on the basis of the structural-semantic, cognitive sphere, and also as a special form of
mythical thinking of the artist. Ontogenetic experience, passed down from generation to
generation, acquired a figurative-symbolic form and formed a “proto-form,” which is
considered the basis of the universal human archetype. Historical experience, formed
during the development of any nation, is reflected in the national-cultural archetype and
reflects its national features. On the basis of archetypal facts, repeated over many years,
the cultural memory of the people, the mytho-suggestive character in the national-cultural
space is determined. The archetypal potential of A. Kemelbayeva’s work is used as a
generation, a universal of the historical-cultural constant or national worldview. In her
short story Tyrnak, Aigul Kemelbayeva successfully combines different discourses into
a single whole, thus expanding the meaning of the claw from a talisman related to the
mythologies of different peoples of the world to an element of religion, art and science.
The archetypal image of a claw serves a linking motive between different parts of the
work and a structure-forming element. The use of the “claw” archetype in A.
Kemelbayeva’s work is based on a national-cultural basis and strengthens the connection
of the work of art with mythology, religion and science.

In conclusion, Aigul Kemelbayeva’s short story 7yrnak demonstrates how
contemporary Kazakh prose overcomes postmodern strategies through the interaction of
myth, religious, science and art. The recurring images of the claw and black spot show
how traditional archetypes take on new meaning in dialogue with contemporary realities.
Combining elements of magical realism, detective narrative and philosophical reflection,

the text illustrates the hybridity characteristic of Kazakh literature of the independence
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period. Ultimately, Tyrnak not only preserves cultural memory, but also situates Kazakh

prose into broader global discussion about postmodernism.
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Review I

The paper focuses exactly on what its title suggests, analyzing the integration of different
perspectives regarding a particular archetypal image within a postmodern literary work.
The ideas presented and developed match the main goals, even though the specificities of
Kazakh culture may not be entirely clear to non-Kazakh readers. The link between some
of the interpretations and Kazakh culture should be articulated more explicitly and in
greater detail throughout the text. Furthermore, whenever Kazakh independence is
mentioned, the connection between this topic and the overall analysis lacks depth and
explanation; my suggestion is to omit the topic for this paper, perhaps briefly indicating
that such connections could be made but will not be developed here. The core concepts
of the analysis are well-grounded in a general sense. However, the idea of all meanings
of the word Tyrnak converging into something unique clashes with the author's
observations about how postmodern works lack carefully constructed plots. This problem
seems to be less an analytical inconsistency and more an issue of phrasing and explaining
what it means to define a work as fragmented. Overall, it is a well-structured paper,
sufficiently well-written, with no significant language flaws. It combines interesting and
multifaceted observations about the word Tyrnak and demonstrates how it is possible to
draw from a single word and image to create a complex aesthetic construct. REVISIONS
REQUIRED [Revised]
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Review II1

The paper focuses on the integration of different perspectives regarding a particular
archetypal image within a postmodern literary work. The ideas presented and developed
match the main goals, and after rewriting, the authors managed to clarifiy the specificities
of Kazakh culture even to non-Kazakh readers. The link between the interpretations and
Kazakh culture is sufficiently well articulated and in the details throughout the text make
consistent arguments. The core concepts of the analysis are well-grounded. Overall, it is
a well-structured paper, sufficiently well-written, with no significant language flaws. It
combines interesting and multifaceted observations about the word Tyrnak and
demonstrates how it is possible to draw from a single word and image to create a complex
aesthetic construct, while also articulating local cultural aspects with a more global
discussion. APPROVED
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